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An Inklings Bibliography (20)
compiled by
Joe R. Christopher
This Bibliography is an annotated checklist covering both 
primary and secondary materials on J. R. R. Tolkien, C.S. 
Lewis, Charles Williams, and the other Inklings. Authors 
and readers are encouraged to send off-prints or biblio­
graphic references to the compiler:Dr. J. R. Christopher 
English Department 
Tarleton State University 
Stephenville, Texas 76402 USA
A rm strong, M ich a e l. " A b so lu te ly  th e  L a s t , 1 T h is  i s  
I t ,  No More, The F in a l P a ct w ith  th e  D e v il S to r y ."  
The M agazine o f  F an tasy  and S c ie n c e  F i c t i o n , 6 0 : 2 /  
357 (February 1981), 4 8 -5 6 . [L e w is , 5 0 -5 2 , 5 4 , 5 6 . ]  
A s e r i e s  o f  l e t t e r s  a s a w r ite r  t r i e s  t o  g e t  a p a c t -  
w it h - t h e - d e v i l  s to r y  p u b lish e d  (m ost o f  th e  e d i t o r s '  
names are  p a r o d ie s  o f  names in  th e  s c i e n c e - f i c t i o n  
f i e l d :  e . g . ,  R oderick  S i lv e r c o g ,  e d i t in g  Nude 
D em en tion s, fo r  R obert S i lv e r b e r g ,  e d i t in g  New 
D im en sio n s, ,an a n th o lo g y  s e r i e s ) ; u n le s s  th e  w r ite r  
can g e t  h is  s to r y  p u b lish e d  by a c e r t a in  d a te ,  th e  
d e v i l — w ith  whom he has s ig n e d  a p a c t— w i l l  ta k e  h is  
s o u l t o  H e ll  (presum ably— i t  i s  n o t s p e l l e d  o u t ) .
The d e v i l  in  t h i s  s to r y  ta k e s  th e  form o f  B e z e l B. 
Bob, running th e  Screw tape L ite r a r y  Agency and 
r e p r e s e n t in g  th e  w r ite r  on a l l  o th e r  s a l e s ;  o b v io u s ly  
th e  Screw tape a l lu s io n  i s  to  some d eg re e  a p p r o p r ia te  
fo r  a s to r y  t o ld  in  e p is t u la r y  form .
B l i s h ,  J a m e s .  B l a c k  E a s t e r / T h e  D a y  A f t e r
Judgm ent. With a New In tr o d u c t io n  by David G. 
H a r tw e ll. B oston : Gregg P r e s s ,  1980 . x +
166 + 166 pp. (The two books h ere  r e p r in te d  
are  s e p a r a te ly  p a g in a te d .)  [ L e w i s ,  i , 5 , 8 9 ,
125; I I ,  1 9 , 134 , 145; T o lk ie n , I ,  82 .1  
B lis h  co n s id e r e d  t h i s  to  be th e  secon d  volum e in  
h i s  "A fter Such Knowledge" th e m a tic  t r i l o g y ,  
w hich c o n s is t e d  o f  D octor M ir a b i l is  (1 9 6 4 ) , a 
h i s t o r i c a l  n o v e l ab out Roger Bacon; B lack  E a s te r ; 
or, F au st A lep h -N u ll (1968) and The Day A fte r  
Judgment (1 9 7 1 ) , a fa n ta sy  n o v e l w ith  a contem - 
porary  s e t t i n g  (p u b lish e d  a s  two "n ovels"  b u t  
form ing one s t o r y ) ; and A Case o f  C on sc ien ce  
(1 9 5 8 ) , a s c i e n c e - f i c t i o n  n o v e l about an u n f a l le n  
a l ie n  r a c e .
In  B lack  E a s te r , a m i l l i o n a ir e  p ays a b la ck  
m agician  to  r e le a s e  a number o f  demons o n to  e a r th  
fo r  one n ig h t ;  th e  s i t u a t io n  g e t s  o u t  o f  c o n tr o l  
and tu rn s  in t o  Armageddon, fo r  th e  o ld  r u le s  do 
n o t seem to  a p p ly . The r e a so n , a demon t e l l s  th e  
human p r o ta g o n is t  a t  th e  end o f  th e  n o v e l ,  i s  t h a t  
"God i s  dead" (p . 1 6 5 ) . T h is book i s  d e d ic a te d  to  
th e  memory o f  Lewis (p. 5) and i t  q u o te s  two 
p a ssa g e s  from The Screw tape L e t t e r s , one b e in g  
from t h e ir  in tr o d u c t io n , a s  an ep igrap h  to  th e  
fo u r th  s e c t io n  o f  th e  n o v e l (p . 1 2 5 ) . At one 
p o in t ,  a p r i e s t  (who has been a d m itted  a s  an 
o b ser v er  to  th e  h ouse o f  th e  e v i l  m a g ic ia n ,
Theron Ware, who a t  t h i s  p o in t  i s  c a u s in g  th e  
d eath  o f  a man by m agic) th in k s  " th a t he wap fo r ­
b id d en , now as. b e fo r e ,  even  to  pray fo r  th e  s o u l  
o f  th e  v ic t im  (or th e  p a t ie n t ,  in  W are's a n t i -  ' 
s e p t i c  A r i s t o t e l ia n  term inology)"  (p . 8 9 ) .  S in c e  
Lewis had Screw tape u se  " p a tien t"  fo r  th e  man
b e in g  tem p ted , t h i s  may be an a l lu s io n  to  The 
S crew tape L e t t e r s ; b u t th e  r e f e r e n c e  t o  A r i s t o t l e  
im p lie s  a so u rc e  in  t h a t  p h ilo s o p h e r s '  w orks, 
w hich  a l t e r n a t e l y  may be a l s o  L e w is ' s  so u rc e  fo r  
h is  u se  o f  th e  term . A p rob ab ly  r e f e r e n c e  to  
T o lk ie n 's  works in  t h i s  f i r s t  volum e ap p ears in  a 
p a ssa g e  in  w hich a n on -m a g ic ia n  e n t e r s  W are's 
workroom w ith  two c o n c e n t r ic  c i r c l e s  w hitew ashed  
on th e  f lo o r ;  betw een  th e  c i r c l e s  w ere w r it t e n  
w ords, p erh a p s, " in  c h a r a c te r s  w hich  m igh t have  
been  Hebrew, G reek, E tru scan  o r  even  E lv is h  fo r  
a l l  B a in es co u ld  t e l l "  (p . 8 2 ) .  S in c e  th e r e  do 
n o t seem to  be many f o l k t a l e s — i f  any— w hich  
s t r e s s  an e l f i n  s c r i p t ,  l e t  a lo n e  an odd one; 
s in c e  by 1968 th e  p o p u la r ity  o f  The Lord o f  th e  
R ings was w e l l  e s t a b l i s h e d ;  and s in c e  B l is h  u se s  
a form w ith  a v ,  l i k e  T o lk ie n — E l v i s h . n ot  
e l f i s h — t h i s  p a ssa g e  i s  p rob ab ly  in f lu e n c e d  by 
T o lk ie n .
In  The Day A fte r  Judgment (A fte r  i s  c a p i t a l ­
iz e d  in  a l l  a p p ea ra n ces , in c lu d in g  B l i s h ' s  
"A fterw ord", p . 1 6 6 ) ,  th e r e  i s  a d i r e c t  r e f e r ­
en ce  to  Lewis in  th e  f i r s t  " S ta tio n "  ( c h a p t e r ) .
The demon who had s a id  God was dead— Put 
S a ta n a c h ia , a l s o  c a l l e d  Baphomet, th e  Sabbath  
G oat— had sw allow ed  one o f  th e  humans in  W are's 
h o u se . A fte r  th e  demon l e f t  (w ith  a p rom ise to  
r e t u r n ) , th e r e  i s  some d is c u s s io n  o f  t h i s  e v e n t;  
th e  p r i e s t  who was o r i g i n a l l y  in te n d e d  a s  an 
o b ser v er  com m ents, "The th in g  t h a t  c a l l e d  i t s e l f  
S crew tape l e t  s l i p  t o  Lewis t h a t  demons do e a t  
s o u l s .  But one can h a rd ly  su p p ose t h a t  t h a t  i s  
th e  en d . I e x p e c t  we w i l l  s h o r t ly  know a l o t  
more ab out th e  m a tter  than  we w ish" (p . 1 9 ) .
("The en d ” may be an a n a l p u n .) There a re  two 
r e f e r e n c e s  in  th e  book to  "Our F ath er Below"
(pp. 134 , 1 4 5 )— th e  f i r s t  when Put S a ta n ch ia  
summons th e  m i l l i o n a ir e  t o  H e l l ,  "Our F ath er  
Below h ath  need  o f  th e e " , and l a t e r  when th e  man 
comments on h i s  summoning t o  th e  p r i e s t  a s  th e y  
approach H e l l ' s  m outh. (The demons by t h i s  p o in t  
had s e t  up an e x tr a n c e  to  H e l l ,  ec h o in g  D ante, 
in  Death V a l le y ,  U .S .A .)  Lewis seem s to  have  
been  th e  in v e n to r  o f  th e  p h rase  "Our F ath er Below" 
so  t h i s  i s  in d e b ted  to  The S crew tape L e t t e r s .
But B l is h  i s  d e l ib e r a t e ly  b le n d in g  h i s  so u r c e s  
to g e th e r :  fo r  exam p le, S a ta n 's  sp eech  near th e  
end o f  th e  book, d e s p i t e  h i s  b e in g  d e sc r ib e d  in  
th r ee -h ea d ed  Dantean ter m s, i s  in  an im it a t io n  o f  
M ilto n ic  b lan k  v e r s e .
B o a s e ,  R o g e r .  T h e  O r i g i n  a n a  M e a n in g  o f  C o u r t l y  
L o v e .  W ith  a  "F o r e w o r d "  b y  J o h n  H e a t h - S t u b b s . 
M a n c h e s t e r ,  E n g la n d :  M a n c h e s t e r  U n i v e r s i t y  P r e s s ,  
1 9 7 7 .  ( D i s t r i b u t e d  i n  t h e  U . S .  b y  Rowman a n d  
L i t t l e f i e l d  o f  T o t o w a ,  New J e r s e y . )  x i i  + 1 7 1  
p p .  I n d e x .  [ L e w i s ,  v i i ,  1 ,  * 4 n ,  2 4 ,  « 2 7 ,  3 4 - 3 8 ,  
4 2 ,  5 2 ,  5 8 - 5 9 n n ,  6 l n ,  8 6 ,  8 9 - 9 2 ,  1 1 3 ,  1 2 0 ,  • 1 5 3 -  
1 5 4 ;  M a th e w , * 1 0 8 ,  * l l 6 n ,  * 1 5 5 ;  W i l l i a m s ,  » 1 5 5 .  
S t a r r e d  p a g e s  n o t  i n  i n d e x . 3  
B o a s e  h a s  i n v e s t i g a t e d  t h e  m a j o r  c r i t i c i s m  o n  C o u r t ­
l y  L o v e  f r o m  t h e  R e n a i s s a n c e  o n .  H i s  a p n r o a c h  i s  
s i m p l e :  t h e  f i r s t  c h a n t e r  i s  a  " C h r o n o l o g i c a l  s u r ­
v e y  o f  C o u r t l y  L o v e  s c h o l a r s h i p "  ( p p .  5 - 6 1 )  fr o m
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1500 to  1975; th e  second chapter a b s tr a c ts  "Theories 
on th e  o r ig in  o f  C ourtly Love" (pp. 62-99) from the  
survey and d is c u s s e s  them under seven h ead in gs; the  
th ir d  chapter a b s tr a c ts  "Theories on th e  meaning o f  
C ourtly Love" (pp. 100-116) from th e  survey and d i s ­
c u sse s  them under f iv e  head ings; a "Conclusion" (pp. 
117-130) f o l lo w s , and, a f t e r  two a p p en d ices, "A 
s e le c te d  b ib liography"  (pp. 1 4 0 -1 6 6 ). O b viou sly , 
Boase I s  In te r e s te d  in  th e  g en era l th e o r ie s  about 
C ourtly Love, ra th er  than a n a ly ses  o f  In d iv id u a l 
works; th u s , although John L aw lor's P attern s o f  Love 
and C ourtesy: E ssays In memory o f  C. S. Lewis I s  
l i s t e d  in  th e  b ib liograp h y  (p . 1 5 3 ) , I t  i s  not c i t e d  
in  th e  book. O cca sio n a lly  Boase m isses  an essa y  or 
review  which would have helped him. For exam ple, 
when he I s  summarizing P eter  Dronke's th eory  th a t  
C ourtly Love was and I s  a u n iv e r sa l exp er ien ce  o f  
mankind, he sa y s , "Chinese and Japanese poetry  might 
have provided Dronke w ith  fu rth er  evidence" (p . 1 0 8 ). 
W illiam  Empson, In a rev iew  o f  The A llegory  o f  Love— 
"Love and th e  Middle A ges", The S p e c ta to r , 157 (4 
September 1 9 3 6 ), 389- - w r it e s ,  to  c o n tr a d ic t  L ew is's  
t h e s i s  o f  th e  o r ig in a l i t y  o f  C ourtly Love in  Pro­
v in c e , th a t Lewis "had on ly  to  open th e  T ale o f  
Q cnjl to  f in d  th e  p r a c t ic e  o f  c o u r t ly  lo v e  In f u l l  
b la s t  in  ten th -cen tu ry  Japan; i t  came, and I t  soon 
w ent, w ith  th e  c o n d itio n s  fo r  i t " .
Mathews i s  a c tu a lly  quoted on a s im ila r ,  i f  
broader, p o in t— "romantic lo v e  i s  p o s s ib le  In any 
age or p la c e  or m ilieu "  (p . 10 8 )— from a review  o f  
Dronke's M edieval L atin  and th e  R ise  o f  European 
Love L yric (p . 116n ). Mathews' rev iew  Is  not l i s t e d  
In the b ib lio g ra p h y , but h is  "Marriage and amour 
c o u r to ls  In la t e  fo u rteen th  century England11 in  Es­
says P resented  to  C harles W illiam s i s  (p . 1 5 5 ).
Boase g iv e s  f a ir ly  e la b o ra te  treatm ent to  Lewis 
who "long remained th e  e s ta b lis h e d  a u th o r ity  on 
C ourtly Love" (p . 1 2 0 ). In  th e  c h ro n o lo g ica l su rvey , 
th e  b a s ic  treatm ent o f  The A lleg o ry  o f  Love i s  on 
PP. 35-36— a summary o f  L ew is's  g en era l p o in ts  in  h is  
f i r s t  ch ap ter . Lewis a ls o  appears on th e  "Chrono­
lo g ic a l  ta b le  o f  th e o r ie s"  on p . 27 under a "Feudal- 
S o c io lo g ic a l"  la b e l ,  w ith  a q u estio n  mark fo r  Lew is. 
The reason fo r  th e  placem ent i s  because Lewis f o l ­
lows th e  s o c io lo g ic a l  d e sc r ip t io n  o f  th e  predominant 
number o f  men over women In m edieval c a s t le s  which  
was f i r s t  advanced by V io le t  Paget (p . 2 4 ) ,  although  
Lewis I s  d ir e c t ly  fo llo w in g  A lfred  Jeanjoy (p . 5 8 , 
n. 6 5 ) ,  who was in flu en ced  by P aget; th e  reason  fo r  
th e  q u estio n  mark I s  th a t Lewis n o te s  t h i s  co n d itio n  
wa3 not l im ite d  to  P rov in ce , so i t  cannot be th e  
com plete cause (p . 3 5 ) . L a ter , Boase g iv e s  an ex­
ample o f  L ew is's  in f lu e n c e  (p . 42) and a r e a c tio n  
a g a in st him (p . 5 2 ) . Boase n o te s  th a t Lewis changed 
h is  mind about- th e  la r g e s  change In c u ltu r a l h is to r y  
In h is  " 'De d e sc r lp tlo n e  temporum'" (p . 59 , n . 79 );  
but Boase does not attem pt to  fo llo w  L ew is's  o th er  
comments on C ourtly Love— in  h is  p u b lish ed  l e t t e r s ,  
fo r  exam ple, or in  The Four L oves. (Only The A lle ­
gory o f  Love I s  l i s t e d  In th e  b ib lio g ra p h y , p . 1 5 5 .)
In  "Theories on th e  o r ig in  o f  C ourtly Love",
Lewis appears under th e  seven th  ty p e— "F eudal-Socio­
lo g ic a l"  (pp. 8 9 -9 0 )—b eing c it e d  fo r  two o f  the  
e ig h t  th e se s  arranged th ere : th e  In flu en ce  o f  "The 
p r a c tic e  o f  arranged m arriages" and th e  use o f  
analogues to  "The Feudal C ontract". At t h is  p o in t , 
in  B oase 's  ev a lu a tio n  o f  th e  Ideas p resen ted , he 
f a u lt s  Lewis fo r  having taken feudalism  to  be a s ta ­
t i c  I n s t i t u t io n ,  ra th er  than se e in g  the s o c ia l  chang­
es i t  was undergoing a t th e  tim e o f  th e  troubadours 
(p . 9 1 ) , and fo r  making the fa u lty  argument th a t  
u t i l i t a r ia n  m arriage must le a d , i f  sex u a l lo v e  i s  to  
be I d e a liz e d , to  the I d e a liz a t io n  o f  a d u ltery  (p .
9 2 ) . "This C la tte r }  argument i s  ob v io u sly  f a l l a ­
c io u s" —and Boase g iv e s  two reasons why i t  I s .
In "Theories on the meaning o f  C ourtly Love",
Lewis I s  in c id e n ta lly  c i t e d  (p._ 113) but seems to  
have made no major c o n tr ib u tio n . In the "Conclusion", 
i t  I s  p o in ted  out th a t Lewis depended on o ld er  
a u th o r it ie s —Gaston P aris and A lfred  Jeanroy—when he 
wrote The A llegory  o f  Love; he shows no ev id en ce o f  
knowing the then current s tu d ie s  o f  Johan Huizinga
and o th ers who might have le d  him to  q u a lify  some o f  
h is  Ideas (p . 1 2 0 ).
The Canadian C. S . Lewis J ou rn a l, No. 20 (August 
1 9 8 0 ), 1 -1 2 . E d ited  by Stephen S c h o f ie ld . 
C ontents: (a) W. R. F ryer, "Disappointm ent a t
Cambridge?", pp. 1 -5 . F ryer, who stu d ied  p o l i t i c a l  
s c ie n c e  under Lewis from 1935 to  1938 (or perhaps 
o n ly  p a rt o f  th a t  tim e), o f f e r s  some rem in iscen ces  
o f  L ew is, w ith  comments on th e  darker s id e  o f  L ew is's  
im ag in ation , as in  th e  Head in  That Hideous 
S tren g th ; on L ew is's  d iv is io n  fro m  th e  a d m in istra tiv e  
o f f i c e r s  a t  Magdalen C o lle g e , Oxford, and from th e  
g en era l temper a t  Cambridge; and on h is  e a r ly  
d if fe r e n c e  in  s t y l e  from m ost Oxford dons. (b) 
Kathryn Lindskoog, "The G ift  o f  Dreams," pp. 6 -7 .
An ex cerp t on C. S . Lewis rep r in ted  from L indskoog's  
The G ift  o f  Dreams: A C h r istia n  View (1979); i t
recou n ts e lev en  o f  L ew is's  dreams and g iv e s  some o f  
h is  comments on dreaming. (c) Minor ite m s, p . 8 .
A r e p r in tin g  from New Magazine Review, 2:4 (A pril 
1980) o f  a rev iew  o f  The Canadian C. S. Lewis 
J ou rn a l; and "Small Error in  F ine Book,-  b ein g  
some rep r in ted  m a ter ia l which in d ic a te s  one error  
in  W alter H ooper's account o f  L ew is's  l i f e  in  
Eerdman's Handbook to  th e  H istory  o f  C h r is t ia n ity .
(d) "Where?," p . 5T Four rep r in ted  item s (th ree  
o f  them one sen ten ce  long) which in d ic a te  th a t  
W alter Hooper, d e s p ite  seek in g  l e t t e r s  from Lewis 
to  be g iv en  th e  B odleian  L ibrary , has not y e t  
d ep o sited  th ere  th e  l e t t e r s  he re c e iv ed  from Lewis 
in  what he has d escr ib ed  as a d ecad e-lon g  c o r r e s­
pondence. (e) Minor ite m s, p . 10 . "Newspaperman 
P a u l," being a summary and q u o ta tio n  from I Timothy 
5:19-20  (presumably t h i s  i s  S c h o f ie ld 's  C h r istia n  
r a t io n a le  fo r  h is  co n tin u in g  to  p o in t ou t W alter 
H ooper's f a i l i n g s ) ;  "Keats," b eing  a c i t a t io n  from 
and comments on an anecdote about L ew is's  l ik in g  
fo r  K eats, recounted  in  Humphrey C arpenter's The 
I n k lin g s ; "Penguin o u t /C o ll in s  i n ," being a n o t ic e  
th a t  th e  B r it is h  paperback e d it io n  o f  Narnian t a le s  
Las s h if t e d  p u b lish e r s , (f)  " L etters ,"  p . 11 .
L e tte r s  from M iss M. S . ,  Mrs. Loring E l l i s ,  and 
Penguin Books. (g) "Gripping v ir tu o so  performance: 
Song o f  th e  L ion," p . 12 . A p o s i t iv e  rev iew  o f  
D aniel P ea r c e 's  The Song o f  th e  L ion , a s ta g e  work 
o f  dram atic read in gs o f  L ew is's  l i f e  u sin g  seven  
a c to r s ,  rep r in ted  from The Oxford Times, 4 Ju ly  
1980 (no pages g iv e n ) .
CSL: The B u lle t in  o f  th e  New York C. S. Lewis S o c ie -  
t y , 12:11 /143  (September 1 9 8 1 ), 1 -1 8 . E dited  by 
Eugene McGovern.
C ontents: (a )  Jerry D a n ie l, "Lewis and C hesterton:
The Sm ell o f  Dew and Thunder", pp. 1 -1 6 . A len gth y  
essa y  fo r  CSL, not in tended to  break new ground but 
sim ply to  compare the gen era l tone o f  th e  two w r it ­
e r s '  works. D an iel has two major s e c t io n s :  the  
f i r s t ,  "The Sense o f  Wonder" (pp. 3 -1 1 ) , speaks o f  
the two au th ors' wonder and d e lig h t  in  th e  w orld , 
in  l i f e  (w ith  th e ir  use o f  th e  image o f  a d a n ce), 
in  mankind, and in  th e  v ir tu e s ;  th e  second. "The 
R elig io n  o f  G ratitude" (pp. 1 1 -1 5 ) , o f  th e ir  emphases 
on a p p rec ia tio n  and on fun ( in  co n tra st to  th e  d es­
p a ir  in  much modern l i t e r a t u r e ) .  The works by Lewis 
which are quoted or mentioned by t i t l e  are "The Coun­
tr y  o f  th e  B lin d " , E n g lish  L itera tu re  in  th e  S ix ­
teen th  Century , The Discarded Image. L e tter s  to  Mal­
colm . "The Queen o f  Drum", Prince C aspian. The S i l ­
ver C hair, Surprised  by J o y . The P ersonal H eresy,
The Case fo r  C h r is t ia n ity , The A b o lit io n  o f  Man, "The 
Weight o f  Glory", The Screwtape L e t t e r s , A G rief Ob­
served , C h ristia n  Behaviour. The Four L oves, The 
Great D ivorce , " C h r istia n ity  and L itera tu re" , 
" C h r is tia n ity  and C ulture" , and "A C onfession" , (b) 
"Report o f  th e  143rd M eeting: September 11 , 1981", 
pp. 1 6 -17 . (c )  "Book Note", pp. 17-18 . An extend­
ed anecdote about a debate w ith  Lewis a t th e  S o cra tlc  
Club i s  p r in ted  from A. J . A yers’ Part o f  My L ife  
(1 9 7 7 ). (d ) " E d itor 's  Note", p . 18.
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i t e d  b y  S u s a n  R u le  f o r  T h e  T o l k i e n  S o c i e t y .  
I n k l i n g - r e l a t e d  m a t e r i a l :  ( a )  J e s s i c a  Y a t e s ,  '" T h e  
B a t t l e  o f  t h e  E a s t e r n  F i e l d ' :  A C o m m e n ta r y " ,  p p .  3 - 5 .  
Y a t e s  s h o w s  t h a t  T o l k i e n ' s  s c h o o l b o y  p o em  " T h e  B a t ­
t l e  o f  t h e  E a s t e r n  F i e l d " ,  c e l e b r a t i n g  a n  u p c o m in g  
r u g b y  m a t c h ,  w a s  i n  p a r t  a  p a r o d y  o f  T h o m a s M a c a u l ­
a y ' s  " T h e  B a t t l e  o f  L a k e  R e g i l l u s " ,  o n e  o f  t h e  L a y s  
o f  A n c i e n t  R o m e , i n c l u d i n g  a  c o m p l e t e  r e p e t i t i o n  o f  
tw o  l i n e s .  Y a t e s  a l s o  s u g g e s t s  a n  a r e a  o f  I n v e s t i ­
g a t i o n — t h e  n a m e s  g i v e n  t h e  c h a r a c t e r s — a n d  p o i n t s  
t o  t h e  s u b s t i t u t i o n  o f  G e r m a n ic  t e r m s  f o r  R om an i n  
T o l k i e n ' s  v e r s i o n .  ( b )  R u u d  V e r k e r k ,  " G a l a d r i e l " ,  
p .  6 . A f u l l - p a g e  d r a w i n g ,  o v a l  i n  s h a p e ,  i n  w h ic h  
G a l a d r i e l ' s  f a c e  ( f r o n t a l  v i e w )  a n d  h a i r  a p p e a r ,  a n d  
a  f l o w e r  o n  t o p  o f  h e r  h e a d ,  ( c )  Tom S h i p p e y ,  r e ­
v i e w  o f  An I n t r o d u c t i o n  t o  E l v i s h , e d .  J i m  A l l a n ,  
p p .  7 - 1 0  C L e w is ,  8 3 .  S h i p p e y  p o i n t s  o u t  t h a t  A l l a n ' s  
b o o k  p r o v i d e s  t h e  d a t a  f o r  a  s t u d y  o f  T o l k i e n ' s  " l i n ­
g u i s t i c  a e s t h e t i c " ,  s i n c e  i t  s h o w s  c l e a r l y ,  f o r  e x ­
a m p l e ,  t h e  r e l a t i o n s h i p  o f  Q u e n y a  t o  F i n n i s h  a n d  a l ­
s o  i n d i c a t e s  t h e  e n d i n g  o f  w o r d s  w i t h  v o w e l s  o r  
d e n t a l - a l v e o l a r  c o n s o n a n t s  i n  t h e  tw o  l a n g u a g e s .  
L i k e w i s e ,  t h e  b o o k 's  t r a c i n g  o f  l a n g u a g e  c h a n g e s  b e ­
t w e e n  Q u e n y a  a n d  S i n d a r i n  p r e p a r e s  t h e  c r i t i c  t o  u n ­
d e r s t a n d  p a r t  o f  t h e  " r e a l i t y "  o f  T o l k i e n ' s  w o r k s  
m o re  c l e a r l y .  S h i p p e y  p o i n t s  o u t  a  fe w  e r r o r s — a  
m i s s e d  d e r i v a t i o n  o f  H o lm an  i n  o n e  e s s a y ,  a n d  a  
c o u p l e  o f  c o n f u s i o n s  b e tw e e n  s k ,  s l i ,  a n d  s c .  ( d )  
M i c h a e l  H e n r y ,  " M a l l o r n  C r o s s w o r d " ,  p p .  1 2 - 1 3 ,  w i t h  
t h e  a n s w e r s  p r i n t e d  u p s i d e  dow n o n  p .  28 ; a l l  w o r d s  
a r e  d r a w n  f r o m  T o l k i e n ' s  w o r k s ,  ( e )  J o n a t h a n  S im o n s ,  
" G i m l i ' s  A x e " ,  p p .  l 4 - 1 5 .  M o s t o f  t h e  s h o r t  e s s a y  
i s  a  c o m p a r i s o n  o f  t h e  e f f e c t i v e n e s s  o f  d o u b l e - e d g e d  
a n d  s i n g l e - e d g e d  a x e s ;  S im o n s  d e c i d e s  G i m l i  h a d  o n e  
o f  t h e  l a t t e r .  ( f )  B r i n  D u n s i r e ,  " T h e  S p e c u l a  o f  
M i d d l e - e a r t h " ,  p p .  1 6 - 2 0 .  D u n s i r e  d i s c u s s e s  t h e  
p a l a n t i r i , t h e  M i r r o r  o f  G a l a d r i e l ,  a n d ,  b r i e f l y ,  
t h e  M i r r o r m e r e .  On t h e  f i r s t ,  h e  g i v e s  t h e i r  p o w e r s  
a n d  a  ( s o m e t i m e s  c o n j e c t u r a l )  h i s t o r y ,  o n  t h e  b a s i s  
o f  T h e  L o r d  o f  t h e  R i n g s  a n d  T h e  S i l m a r i l l i o n ; h e  
w r i t e s  b e f o r e  t h e  p u b l i c a t i o n  o f  U n f i n i s h e d  T a l e s  
w i t h  i t s  f i n a l  n o t e  o n  " T h e  P a l a n t f r l '1. A t h r e e -  
p a r a g r a p h  s u r v e y  o f  t h e  M i r r o r  o f  G a l a d r i e l  f o l l o w s .  
B e s i d e s  T o l k i e n ' s  w o r k s ,  D u n s i r e  f o o t n o t e s  tw o  
c r i t i c a l  w o r k s  a n d  r e f e r s  t o  so m e f a n  w r i t i n g s  o n  
h i s  t o p i c .  ( g )  A1 H a l l ,  " 'M y  P r e c i o u s s s ! " ,  p .  2 1 .
A d r a w i n g  o f  G o l l u m 's  h e a d  a n d  r i g h t  h a n d ,  ( h )  P a t  
M a s s o n ,  " N o t  a n  O r d e r l y  N a r r a t o r :  I n a c c u r a c i e s  a n d  
A m b i g u i t i e s  i n  t h e  E a r l y  C h a p t e r s  o f  t h e  R ed  B o o k  o f  
W e s tm a r c h " ,  p p .  2 3 - 2 8 .  A d i s c u s s i o n  o f  t e x t u a l  d i f ­
f e r e n c e s  b e tw e e n  t h e  S e c o n d  a n d  T h i r d  E d i t i o n s  o f  
T h e  H o b b i t , p l a y e d  i n  f a n n i s h  t e r m s  i n  w h ic h  B i l b o  
B a g g in s  i s  t h e  a u t h o r  a n d  T o l k i e n  i s  m e r e l y  t h e  
t r a n s l a t o r .  T h e  c h a n g e s ,  h o w e v e r ,  a r e  l e g i t i m a t e  
e n o u g h ,  a n d  so m e  o f  t h e  d i s c u s s i o n  m ay b e  m e n t a l l y  
t r a n s p o s e d  t o  r e a s o n s  f o r  T o l k i e n ' s  a l t e r a t i o n s .
( i )  D e n i s  B r i d o u x ,  "O n t h e  F r e n c h  T r a n s l a t i o n  o f  
T o l k i e n ' s  W o r k s " ,  p p .  2 9 - 3 0 .  B r i d o u x  r e p o r t s  o n  
m i s t r a n s l a t i o n s  a n d  m i s p r i n t s  i n  L e  S e l g n l e u r  d e s  
A n n e a u x , o n  tw o  p a g e s  o f  T o l k i e n ' s  s c r i p t  r e p r o d u c e d  
w i t h  L e s  A v e n t u r e s  d e  Tom B o m b a d l l ,  a n d  o n  t h e  p o o r  
t r a n s l a t i o n  o f  t h e  l a t t e r .  He m e n t i o n s  B i l b o  l e  
H o b b i t , w h ic h  i s  a  g o o d  t r a n s l a t i o n ,  a n d  F a e r i e , 
c o n t a i n i n g  v e r s i o n s  o f  T r e e  a n d  L e a f , S m i th  o f  
W o o tto n  M a j o r , a n d  F a r m e r  G i l e s  o f  Ham, w h ic h  h e  h a d  
i n v e s t i g a t e d  ( b e y o n d  t h e  d u s t  J a c k e t ,  w h ic h  m i s ­
s p e l l e d  S l l m a r l l l l o n ) . ( J ) G o rd o n  M a c L e l l a n ,  "A 
C h a n g e l i n g ’ s  W o rd s  t o  M r s .  V . C h a p m a n " , p .  3 0 .  A 
f o u r t e e n - l i n e ,  f r e e - v e r s e  p o e m , w i t h  a n  i r r e g u l a r  
rh y m e  sc h e m e  ( a n d  t h r e e  u n rh y m e d  l i n e s ) ,  p r a i s i n g  
i n  T o l k i e n e s q u e  t e r m s  V e r a  C h a p m a n 's  f a n t a s y  n o v e l s ;  
C h ap m an  i s  r e f e r r e d  t o  b y  h e r  T o l k i e n  S o c i e t y  p s e u d o ­
nym o f  B e l l a d o n n a  T o o k ,  f o r  e x a m p l e .  ( k )  C . T o l l e y ,  
"A C h r o n o l o g y  o f  t h e  F i r s t  A g e " ,  p p .  3 1 - 3 2 .  A l i s t  
o f  d a t e s  a n d  e v e n t s  f r o m  t h e  b e g i n n i n g  o f  t h e  Y e a r s  
o f  t h e  S u n ,  w i t h  a s t e r i s k s  o n  t h o s e  d a t e s  w h ic h  a r e  
c e r t a i n ,  n o t  d e p e n d e n t  o n  o t h e r  d a t e s .  T h e  c h r o n o ­
l o g y  i n  R o b e r t  F o s t e r ' s  T h e  C o m p le te  G u id e  t o  M i d d l e -  
e a r t h  i s  g e n e r a l l y  f u l l e r ;  t h e  tw o  a r e  i n  r o u g h  
a g r e e m e n t .  T o l l e y  h a s  a  n o t e  a t  t h e  e n d  o f  h i s  l i s t  
a b o u t  a  m i s s i n g  f o r t y  y e a r s  n e a r  t h e  e n d  o f  t h e  
p e r i o d .  ( 1 )  G o rd o n  M a c L e l l a n ,  a n  u n t i t l e d  poem
( " P e g a s u s  s h a l l  f l y " ;  c a l l e d  " P e g a s u s "  o n  t h e  c o n ­
t e n t s  p a g e ) ,  p .  3 2 .  F o u r t e e n  f r e e - v e r s e  l i n e s ,  
u s u a l l y  rh y m e d  i n  c o u p l e t s  ( o n c e  a  q u a t r a i n ) ,  w h i c h ,  
e x c e p t  f o r  i t s  f i r s t  tw o  l i n e s ,  u s e s  T o l k i e n e s q u e  
i m a g e r y ;  t h e  r h y t h m  i s  m o s t l y  a  J o g - t r o t  o f  d i m e t e r  
l i n e s .  T h e  p o em  c e l e b r a t e s  t h e  p a s s i n g  o f  t h e  E l v e s  
a n d  G a n d a l f  o v e r  t h e  S e a .
O 'D o n o g h u e ,  N o e l  D . " C h e s t e r t o n ' s  M a r v e l l o u s  
B o y h o o d ."  T h e  C h e s t e r t o n  R e v ie w , 6 : 1  ( F a l l -  
W i n t e r  1 9 7 9 - 1 9 8 0 ) ,  1 0 1 - 1 1 5 .  C L e w is  a n d  
T o l k i e n ,  1 0 1 ,  1 1 5 .3
An e s s a y  o n  C h e s t e r t o n ' s  r e t e n t i o n  ( o r  r e g a i n i n g )  
o f  a  R o m a n t i c  c h i l d i s h  p o i n t  o f  v i e w .  O 'D o n o g h u e  
s t a r t s  f r o m  a  C h e s t e r t o n  e s s a y  o n  S i r  W a l t e r  S c o t t  
w h ic h  p o i n t s  t o  " t h e  b o y i s h  q u a l i t y  o f  S c o t t ' s  
r o m a n t i c i s m . "  O 'D o n o g h u e  t a k e s  t h i s  a s  r e v e a l i n g  
s o m e t h i n g  a b o u t  C h e s t e r t o n .  " M o r e o v e r ,  I  w o u ld  
v e n t u r e  t o  s a y  t h a t  i t  p l a c e s  C h e s t e r t o n  i n  a  k i n d  
o f  h i s t o r i c a l  c o n t e x t ,  r e l a t e s  h im  t o  a  g r o u p  o f  
E n g l i s h  w r i t e r s ,  a  g r o u p  t h a t  e x c l u d e s  Shaw  a n d  
e x c l u d e s  B e l l o c ,  t h a t  i n c l u d e s  C . S . L e w is  a n d  
T o l k e i n  [ s i c ]  ( i n  t h e  n e x t  g e n e r a t i o n )  a n d  
e x c l u d e s  E v e l y n  W augh a n d  G ra h am  G r e e n e "  ( p .  1 0 1 ) .
A t  t h e  e n d  o f  h i s  e s s a y ,  O 'D o n o g h u e  p o i n t s  t o  som e 
l i m i t s  o f  t h i s  s i m p l i c i t y :  " I t  i s  i n s u l a r ,
d o g m a t i c  a n d ,  h o w e v e r  q u i e t l y  a n d  t o l e r a n t l y ,  
i m p e r a l i s t i c . I t  w o u ld  im p o s e  i t s  ow n e t h i c s  a n d  
i t s  ow n v i s i o n  o n  a l l  m en e v e r y w h e r e . "  T h u s  
L e w is ,  " i f  I  u n d e r s t a n d  h im ,  . . . w o u l d  h a v e  t h e  
w h o le  w o r l d  ( e s p e c i a l l y  t h e o s o p h i s t s  a n d  
a n t h r o p o s o p h i s t s )  A n g l o - C a t h o l i c .  T o l k e i n  Cs i c l  . 
o f  c o u r s e ,  c r e a t e d  h i s  ow n e m p i r e ,  a n d  d i d  s o  w i t h  
s u c h  i n t e n s i t y  a n d  t h o r o u g h n e s s  t h a t  t h e r e  a r e  fe w  
p e o p l e  o f  i m a g i n a t i o n  w ho c a n  r e s i s t  i t s  s p e l l "
( p .  1 1 5 ) .  O 'D o n o g h u e  a l s o  g i v e s  a n  e x a m p le  f ro m  
G e o r g e  M a c D o n a ld  o n  t h e  l i m i t s  o f  t h i s  
R o m a n t i c i s m .  T y p i c a l  o f  t h i s  t y p e  o f  e s s a y ,  t h e r e  
i s  n o  a t t e m p t  t o  p r o v i d e  s p e c i f i c  e v i d e n c e  f o r  
a s s e r t i o n s — s u c h  a s  t h a t  o n  L e w i s ’ s  A n g lo -  
C a t h o l i c i s m ;  t h e  a p p r o a c h  i s  t h a t  o f  t h e  m an o f  
l e t t e r s ,  n o t  t h e  s c h o l a r .
P o r t r a i t s  o f  J .  R . R . T o l k i e n . New Y o r k :  I n t e r n a t i o n -  
a l  P o l y g o n i c s  ( " T h e  U n d e r g r o u n d  J i g s a w  P u z z l e " ) ,  
N o . B P 1 3 4 , 1 9 7 7 .
A b o x e d  1 5 " x 2 1 "  p i g s a w  p u z z l e .  T h r e e  p h o t o g r a p h s  
o f  T o l k i e n  ( c o p y r i g h t  1 9 7 7  b y  B i l l e t t  P o t t e r )  a r ­
r a n g e d  w i t h  a  c o l o r  p h o t o g r a p h  o f  T o l k i e n  i n  a  b o o k -  
l i n e d  s t u d y  a c r o s s  t h e  t o p ,  a n d  tw o  b l a c k - a n d - w h i t e  
p h o t o g r a p h s  o f  T o l k i e n  s i t t i n g  b e n e a t h  a  t r e e  ( o n e  
a  c l o s e - u p )  b e lo w .  T h e  p u z z l e  i t s e l f  i s  s l i g h t l y  
t r im m e d  o n  t h e  r i g h t  c o m p a r e d  t o  t h e  r e p r o d u c t i o n  
o f  t h e  p h o t o g r a p h s  o n  t h e  c o v e r  o f  t h e  b o x .
P r y c e - J o n e s ,  D a v id  ( e d . ) .  E v e l y n  W augh a n d  h i s  
W o r ld . B o s t o n :  L i t t l e ,  B ro w n , 1 9 7 3 .  v i i  + 248  
p p .  [ C e c i l ,  1 2 0 ;  F o x ,  1 6 . ]  
A c o l l e c t i o n  o f  s i x t e e n  e s s a y s ,  w i t h  p h o t o g r a p h s .
I n  R o g e r  F u l f o r d ’ s  " A t L a n c in g "  ( p p .  1 5 - 2 1 ) ,  W a u g h 's  
p u b l i c  s c h o o l  i s  d e s c r i b e d .  F u l f o r d  s a y s ,  "Adam 
F o x  . . .  e n d e a r e d  h i m s e l f  t o  u s  a l l  b y  c o m b in in g  t h e  
p r i e s t h o o d  w i t h  com m and o f  t h e  OTC" ( p .  1 6 ) — p r e s u m ­
a b l y  O f f i c e r s '  T r a i n i n g  C o r p s ;  F u l f o r d ,  i n  t h e  n e x t  
s e n t e n c e ,  s a y s  t h e  r e p u t a t i o n  o f  t h e  OTC g a v e  L a n c in g  
p a r t  o f  i t s  s u c c e s s  i n  t h e  b o y s '  e y e s  a t  t h e  t i m e .
(A p h o t o g r a p h  o f  a  L a n c in g  S c h o o l  g r o u p  a p p e a r s  o n  
p .  28 , b u t  t h e  o n l y  p e r s o n  w i t h  a  c l e r i c a l  c o l l a r  
s e e m s  t o o  o l d  t o  b e  F o x  a t  t h i s  t i m e . )
T h e  C e c i l  r e f e r e n c e  i s  t o  a  p h o t o g r a p h  o f  O s b e r t  
S i t w e l l ,  L o r d  D a v id  C e c i l ,  a n d  W augh ( p .  1 2 0 ) ;  i t  
i s  l a b e l l e d  " S t a y i n g  a t  M e l l s " ,  w h ic h  i s  o t h e r w i s e  
u n e x p l a i n e d .
R a h n , S u z a n n e . C h i l d r e n ' s  L i t e r a t u r e :  An A n n o t a t e d  
B i b l i o g r a p h y  o f  t h e  H i s t o r y  a n d  C r i t i c i s m . New 
Y o rk :  G a r l a n d  P u b l i s h i n g ,  1 9 8 1 .  x x v i i  + A52  n o .  
I n d e x  o f  n a m e s .  $ 5 0 .  [ B a r f i e l d ,  i t e m  886 : C .
S . L e w is ,  p p .  x i i i , x v ,  x x ,  x x v i i l - n ,  i t e m s  1 7 ,
2 1 4 ,  256 , 2 5 7 ,  706 , 883- 808 , 016 , 1286; W. H.
L e w is ,  i t e m  8 9 5 ;  T o l k i e n ,  n o .  x i v ,  x v ,  x x ,  i t e m s
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239, 247 , 254 , 256 , 257 , 2 6 0 , 2 6 2 , 706 , 874, 893,
1140-1154, 1286; W illiam s, item s 257 , 1286.]  
Rahn d iv id e s  her e x c e l le n t  b ib liograp h y  in to  four  
s e c t io n s .  The f i r s t  i s  "Aims and D e fin it io n s"  (o f  
C h ild ren 's  L ite r a tu r e ) ,  item s 1-30; t h i 3 in c lu d es  
L ew is's  "On Three Ways o f  W riting fo r  Children"
(item  1 7 ) . The second s e c t io n ,  " H is to r ic a l S tu d ie s" , 
item s 31-204 , co n ta in s no e x p l i c i t  r e fe r e n c e s  to  th e  
In k lin g s . However, a number o f  item s in  t h i s  s e c t io n  
and the p rev iou s d isc u ss  fa n ta sy , and so th ere  are  
probably r e fe r en ce s  to  Lewis and T olk ien  in  them 
which have escaped s p e c i f i c  an n o ta tio n .
The th ir d  s e c t io n ,  "Studies o f  Genres", item s  
205-416 , has a su b se c tio n  on fa n ta sy  (item s 2 3 8 -  
2 6 2 ), w hich, among o th er  works, in c lu d es  C. N. Man- 
lo v e ’ s Modern Fantasy (on both Lewis and T o lk ie n ) , 
M ythlore, and T o lk ie n 's  "On F a ir y -S to r ie s " ; Lewis 
i s  a ls o  mentioned in  th e  e a r l ie r  su b se c tio n  o f  a n i­
mal s t o r i e s .
The fou rth  s e c t io n  (misnumbered I I I  on p . 1 3 7 ), 
"Stud ies o f  Authors", item s 417-1328, makes up th e  
bulk o f  the book. The s e c t io n  on L ew is, item s 883- 
8 9 8 , co n ta in s L ew is's  Of Other W orlds. Surprised  by 
J o y , two c o l le c t io n s  o f  h is  l e t t e r s ,  and a s in g le  
l e t t e r  (on Narnia) in  a Journal; th ree  books and one 
essa y  on th e  Narnia s t o r i e s ;  and e ig h t  more gen era l 
item s on L ew is, in c lu d in g  CSL: The Journal o f  th e  
New York C. S. Lewis S o c ie ty  (one o f  th e  o th er  two 
Lewis jo u rn a ls  i s  m e n tio n e d  in  th e  an n ota tion  o f  
CSL) . B a r fie ld  i s  m entioned on ly  fo r  h is  in tro d u c­
t io n  to  G ibb's L ight on C. S. L ew is; e v id e n t ly  Rahn 
did not fin d  a t le a s t  two s ig n i f ic a n t  e ssa y s  on The 
S ilv e r  Trumpet ( c f .  p . x x iv ) ,  so  he does not appear 
as a c h ild r e n 's  author h im se lf .
The s e c t io n  on T o lk ien , item s 1140-1154, s e t s  as 
i t s  l im it s  The Hobbit and The Father Christmas L et­
t e r s . (" Is  The Lord o f  th e  Rings c h ild r e n 's  l i t e r a ­
ture?"—p. x x . ) The f i f t e e n  item s in c lu d e  The Fa- 
th er  Christmas L e t t e r s , one a r t i c l e  on The H obbit, 
s ix  books o f  c r i t ic is m  w ith  c h a p ters , e s s a y s ,  or 
su b s ta n t ia l comments on The H obbit, and such o th er  
item s as Jim A lla n 's  (m issp e lle d  A l le n ' s ) An In tr o ­
d u ction  to  E lv is h . An unusual emphasis in  two item s  
i s  on T o lk ie n 's  drawings: th e  Ashmolean Museum's 
Catalogue o f  Drawings by J . R. R. T olk ien  i s  in c lu d ­
ed , but not T o lk ie n 's  P ic tu r e s  i t s e l f  (o th er  1979 
books appear); th e  second item  i s  Nancy-Lou P a tte r ­
so n 's  "Tree and Leaf: J . R. R. T o lk ien  and the  
V isu a l Image" (1 9 7 4 ).
Lewis and T olk ien  (once w ith  W illiam s) a ls o  ap­
pear in  o th er  item s. For exam ple, Alan G arner's 
a tta ck  on t h e ir  type o f  o th er-w o r ld ly  fa n ta sy  i s  
l i s t e d ,  "Real Mandrakes in  Real Gardens" (1968) as 
item  706, and Humphrey C arpenter's The In k lin g s  
( 1 9 7 8 ) appears as item  1 2 8 6  in  th e  su b sec tio n  on 
groups o f  au th ors. L ew is’s "Preface" to  George 
MacDonald: An Anthology (1946) i s  l i s t e d  in  the  
MacDonald s e c t io n ,  item  9 1 6 .
Although th e  In k lin g  sch o la r  w i l l  not fin d  many 
su r p r ise s  in  t h i s  volum e, n e v e r th e le s s  th e  Garner 
and P atterson  item s mentioned above escaped l i s t i n g  
in  W est's r e v ise d  T olk ien  C r it ic ism  c h e c k l is t .  For 
o th er  item s on Lewis and T olk ien  not l i s t e d  in  
C hristopher and O stlin g  or W est, see  item s 8 9 0 , 893, 
897, 8 9 8 , 899. Item 893 i s  L ew is's  Of Other W orlds, 
but West m isses th e  b r ie f  r e fe r en ce s  to  The Hobbit 
in  "On S to r ie s " , s tr e s s e d  h ere . Item s 8 9 7 , 8 9 8 , and 
899 have been review ed In M ythlore, although not y e t  
l i s t e d  in  t h is  " In k lin gs B ib liography" . The one 
rem aining item —no. 8 9 0 — Is David H olbrook's "The 
Problem o f  C. S. Lewis" (1 9 7 3 ), w ith  a rep ly  to  i t  
l i s t e d  in  Rahn's an n o ta tio n . As su ggested  above, 
a number o f  the item s Included in  t h is  book may have 
re fe r en ce s  to  Lewis or T olk ien  which are not men­
tion ed  in  the a n n o ta tio n s; c e r ta in ly  t h is  i s  tru e  o f  
Roger Lancelyn G reen's T e lle r s  o f  T ales (item  1297).
"Reclaiming Our S exu ality"  (a tr a n sc r ip t io n  o f  a
tape-record ed  d is c u s s io n ) .  Daughters o f  Sarah.
7:1 (January/February 1 9 82), 8-12 [ L ew is, 93.
A d isc u ss io n  o f  s e x u a lity  from a C h ristian  fem in ist  
p e r sp e c tiv e ;  one o f  the p a r t ic ip a n ts —LoraBeth [Nor­
ton] —reads th e  passage from Perelandra In which 
th e  fa c t  o f  b ein g  male and fem ale i s  tr e a te d  as only  
a lo c a l  m a n ife s ta tio n  o f  a g r e a te r  s p ir i t u a l  p r in c i­
p le .  As i s  o f te n  th e  ca se  in  d is c u s s io n s ,  th e  p o in t  
i s  made and then g e n e r a lly  dropped, a lthough  Reta 
[ F inger]  seems to  r e f e r  to  I t  s ix  sp eech es l a t e r ,
"I l ik e  th a t p o e t ic  d if fe r e n c e  between m asculine and 
 fem in in e , because when you c a n 't  p in  i t  down e x a c tly  
then you d o n 't have to  be a c e r ta in  way. Then th ere  
i s  no r e a l  l im it  to  what you can be or do as a woman 
(pp. 9 -1 0 ) .
R e i l ly ,  C atherine W. (c o m p ile r ) . E n g lish  Poetry o f  
th e  F ir s t  World War: A B ib lio g ra p h y . New York: 
S t. M artin’ s P r e s s , 1978. x x x i i  + 402 pp. CLew- 
i s ,  6 , 1 5 -1 6 , 155 , 200; W illiam s, 337.3  
Lewis I s  l i s t e d  fo r  S p ir i t s  in  Bondage (p . 2 0 0 ), 
w ith  a c r o ss  r e fe r en ce  from h is  pseudonym fo r  th a t  
volum e, C liv e  Hamilton (p . 155 ); W illiam s, fo r  
D ivorce and Poem3 o f  C onform ity. ( p .  3 3 7 ). Lewis i s  
id e n t i f ie d  as having served  as a L ieutenant in  th e  
Somerset L ight In fa n try  (p . 2 0 0 ) . R e i l ly  a ls o  
l i s t s  "C. H am ilton's" appearance in  two a n th o lo g ie s  
o f  war p o e tr y , one o f  them p u b lish ed  In th ree  
d if f e r e n t  e d it io n s  (pp. 6 , 1 5 - 1 6 ) .
Scan lan , James J . "The M ineralogy o f  M iddle-Earth". 
Rock and Gem, 11:12 (December 1 9 8 1 ), 2 0 -21 . (Wit 
an i l l u s t r a t i o n — th e s ig n a tu re  seems to  be "Torie 
— based on th e  TV Frodo. )
Scanlan surveys some o f  th e  m in era ls and gems o f  
M id d le-earth —m it h r i l ,  s i l im a , th e  P a la n t ir i ,  th e  
c r y s ta ls  o f  A g la ro n i, th e  m etal o f  A n d u ril, the  
A rkenstone, and Nim phelos. For exam ple, about th e  
pen u ltim ate  item : "White, tr a n s lu c e n t s to n e s  do not
rank h igh  on p resen t-d ay  l i s t s  o f  p rec io u s gems, w it  
th e  p o s s ib le  ex cep tio n  o f  m oonstone, a fe ld sp a r  n ote  
fo r  i t s  s i l v e r  sheen and s i lk y  lu s t e r .  S in ce T o lk e i 
EsicJ In d ic a te s  th e  Arkenstone was mined from th e  
h eart o f  the m ountain, he len d s credence to  th e  hypo 
t h e s i s  i t  was a s p e c ie s  o f  fe ld sp ar"  (p . 2 1 ) . [The 
b ib lio g ra p h er  thanks George and Mary Jane Mingus fo r  
a copy o f  t h i s  ite m . ]
Timmerman, John H. ( e d . ) .  "A Forum on th e  
T each in g  o f  R e lig io n  and L ite r a t u r e ."
C h r is t ia n i t y  and L i t e r a t u r e , 2 9 :3  (Sp rin g  
1 9 8 0 ) , 2 5 -7 0 . [ L ew is, 4 3 , 5 1 -5 2 , 5 4 -5 5 , 5 8 -5 9 ,  
60n; W ill ia m s , 5 3 , 5 4 , 5 8 , 60n .]  
There a r e  te n  c o n tr ib u to r s  o f  n in e  e s s a y s  to  
t h i s  forum , b u t o n ly  two m en tion  th e  I n k l in g s .
(a) John R. May, "The Way o f  C om parative World 
V iew ," p p . 4 2 -4 4 , m en tion s te a c h in g  o f  th e  Adam 
and Eve s t o r y  (G en es is  2 -3 )  and P er e la n d ra  t o ­
g e th e r  (p . 4 3 ) .  (b) Gene Edward V e it h ,  "Whiskey
and R e lig io n :  T h e o r e t ic a l  and P r a c t i c a l  N otes on 
T each in g  L ite r a t u r e  and R e l ig io n ,"  p p . 5 0 -6 1 ,  
p r a is e s  L e w is 's  "On th e  R eading o f  Old Books" fo r  
i t s  h i s t o r i c a l  approach— w hich  was a h e lp  in  th e  
o b j e c t i v i t y  n eed ed  t o  te a c h  a l i t e r a t u r e  and 
r e l i g i o n  c o u r se  in  a s t a t e  i n s t i t u t i o n  (p . 5 1 );  
W illia m s' d i s t i n c t i o n  b etw een  a r b it r a r y  and 
n a tu r a l sym bols fo r  an approach t o  B unyan's  
P i lg r im 's  P r o g r e ss  (p . 5 3 );  and W illia m s' F ig u re  
o f  B e a tr ic e  f o r  th e  stu d y  o f  D a n te 's  In fe rn o  
(p- 5 4 ) .  V e ith  e x p la in s  th e  i n t e r r e la t io n s h ip ,  
in  L ew is, o f  r e a so n . R om anticism , and C h r is t ia n i t y  
(a s  in  th e  s u b t i t l e  t o  The P i lg r im 's  R eg r ess— 
a lth o u g h  V e ith  i s  n o t  l im i t in g  R om anticism  to  
S eh n su ch t, a s Lewis i s  t h e r e ) ;  in  h i s  c o u r s e ,
V e ith  u sed  m ain ly  The G reat D iv o r c e , fo r  i t s  t i e  
t o  D a n te 's  w ork, and The S crew tap e L e t t e r s , 
t r e a te d  a s  an e p is t u la r y  n o v e l (pp. 5 4 - 5 5 ) .  He 
m en tion ed  th e  I n k lin g s  g e n e r a l ly  a s t y in g  to g e th e r  
re a so n  and Rom anticism  (p . 5 5 ) .  V e ith  t r ie d  
te a c h in g  W illia m s' D escen t in t o  H e l l , w hich  
" t y p ic a l ly  e l e c t r i f i e d  one or two s tu d e n ts  in  each  
c la s s " ;  he a l s o  u sed  W illia m s' d i s t i n c t i o n  betw een  
The Way o f  A ff ir m a tio n  and The Way o f  R e je c t io n  
to  d i s t in g u is h  th e  r e l i g i o u s  ap p roach es o f  Lewis 
and F lan n ery  O'Connor (p . 5 8 ) .  V e ith  a ls o
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b r i e f l y  d i s c u s s e s  t h e  t e a c h i n g  o f  P e r e l a n d r a  a n d ,  
w i t h o u t  g i v i n g  i t s  t i t l e ,  o n e  o f  L e w i s ' s  n o n -  
f i c t i o n  b o o k s  ( p .  6 0 ,  f o o t n o t e  9 ) .
W e s t ,  R i c h a r d  C . ( c o m p i l e r ) . T o l k i e n  C r i t i c i s m :
An A n n o t a t e d  C h e c k l i s t . R e v .  e d .  K e n t ,  O h io :  
T h e  K e n t  S t a t e  U n i v e r s i t y  P r e s s  (T h e  S e r i f  
S e r i e s ,  N o . 3 9 ) ,  1 9 8 1 .  x v i  + 1 7 7  p p .
L B a r f i e l d ,  4 3 ,  5 8 ,  1 0 8 ;  C e c i l ,  3 1 ,  6 9 ;  C . S .  
L e w i s ,  x ,  6 ,  1 0 ,  1 8 ,  2 5 - 2 6 ,  2 9 ,  3 3 - 3 5 ,  3 8 ,
4 3 - 4 4 ,  4 7 - 4 8 ,  5 4 ,  5 6 - 5 7 .  5 9 ,  6 2 ,  6 5 - 6 6 ,  6 9 -  
7 0 ,  7 4 - 7 5 ,  7 9 ,  8 1 ,  8 3 - 8 5 ,  9 1 - 9 4 ,  9 7 ,  1 0 2 ,  1 0 5 ,  
1 0 8 ,  1 1 1 - 1 1 3 ,  1 1 5 - 1 1 6 ,  1 3 0 - 1 3 5 ,  1 3 7 - 1 3 8 ,  1 4 0 ;
W. H . L e w i s ,  8 1 - 8 2 ;  C h r i s t o p h e r  T o l k i e n ,  x ,  
x i i , 1 1 - 1 2 ,  8 7 ,  9 4 - 9 5 ,  9 9 ,  1 0 7 ,  1 2 6 ;  W i l l i a m s ,
6 ,  1 8 ,  2 6 ,  2 9 ,  3 3 - 3 4 ,  4 3 - 4 4 ,  5 4 ,  5 6 - 5 7 ,  6 5 ,
6 9 ,  7 4 - 7 5 ,  9 1 - 9 2 ,  9 4 ,  9 7 ,  1 0 2 ,  1 0 8 - 1 0 9 ,  1 1 3 ,
1 1 5 ,  1 3 1 ,  1 3 3 ,  1 3 7 ,  1 4 0 ;  I n k l i n g s  g e n e r a l l y ,
2 9 ,  3 3 - 3 4 ,  5 7 ,  6 9 ,  1 2 5 ,  1 3 0 ,  o m i t t i n g  r e v i e w s  
o f  C a r p e n t e r ’ s  T h e  I n k l i n g s .1  
A r e v i s i o n  b y  W e s t  o f  h i s  1 9 7 0  b o o k  o f  t h e  sa m e  
t i t l e .  T h e  g e n e r a l  n a t u r e  o f  r e v i s e d  e d i t i o n  i s  
i n d i c a t e d  b y  t h e  f i r s t  s e c t i o n — a  p r im a r y  c h e c k l i s t  
o f  T o l k i e n ' s  w o r k s — h a v i n g  e x p a n d e d  f r o m  3 8  t o  8 3  
i t e m s ;  t h e  s e c o n d  s e c t i o n — a  s e c o n d a r y  c h e c k l i s t ,  
t h e  c r i t i c i s m  o f  T o l k i e n — h a s  e x p a n d e d  f r o m  1 9 6  t o  
7 5 5  i t e m s .  T h e  t h i r d  s e c t i o n — b o o k  r e v i e w s — h a s  
a d d e d  r e v i e w  l i s t i n g s  o f  s e c o n d a r y  w o r k s ,  a s  w e l l  
a s  e x p a n d i n g  t h e  l i s t i n g  o f  r e v i e w s  o f  T o l k i e n ' s  
b o o k s .  T h e  i n d e x  o f  s e c o n d a r y  t i t l e s  h a s  b e e n  
j o i n e d  b y  f o u r  o t h e r  i n d i c e s .
S e c t i o n  " I .  T o l k i e n ' s  W r i t i n g s ,  A r r a n g e d  
C h r o n o l o g i c a l l y "  ( p p .  1 - 1 2 )  i s  t h e  b a s i c  
b i b l i o g r a p h y  o f  T o l k i e n ' s  w o r k s ,  i n c l u d i n g  t h e  
m a t e r i a l s  l i s t e d  i n  C a r p e n t e r ' s  a p p e n d i x  t o  
T o l k i e n  a n d  b r i n g i n g  i t  u p  t o  d a t e .  W e s t  m i s s e s  
t h r e e  p o e m s  t h a t  T o l k i e n  p u b l i s h e d  u n d e r  a  
p s e u d o n y m :  " P r o g r e s s  i n  B im b le  T o w n " ,
" F a s t i t o c a l o n "  ( n o t  p r e c i s e l y  t h e  p o em  i n  T h e  
A d v e n t u r e s  o f  Tom B o m b a d i l ) , a n d  " J u m b o " . He 
d o e s  n o t  l i s t  T o l k i e n ' s  d r a w in g  o f  a  m o u n t a in  
p u b l i s h e d  i n  B e c k e r ' s  T h e  T o l k i e n  S c r a p b o o k , a n d  
h e  h a s  n o  c r o s s  r e f e r e n c e  t o  t h e  o r i g i n a l  w o r k  b y  
T o l k i e n  p u b l i s h e d  i n  C a r p e n t e r ' s  T o l k i e n  a n d  T h e  
I n k l i n g s  ( e . g . ,  t h e  l o n g ,  c o m p l e t e  p oem  t o  C h a r l e s  
W i l l i a m s  i n  t h e  l a t t e r . )
S e c t i o n  " I I .  C r i t i c a l  W ork s o n  T o l k i e n "  ( p p .  
1 3 - 1 4 2 )  i s  t h e  t i t u l a r  s e c t i o n  o f  t h i s  b o o k .  I t  
i s  a  s u b s t a n t i a l  g u i d e  t o  t h e  c r i t i c i s m  o n  
T o l k i e n ,  t h e  b e s t  a v a i l a b l e .  U n l i k e  t h e  f i r s t  
e d i t i o n ,  W e s t  d o e s  n o t  s t a r  t h e  i t e m s  h e  t h i n k s  
o f  p a r t i c u l a r  i m p o r t a n c e ;  o b j e c t i v i t y  h a s  b e c o m e  a  
g o a l .  W e s t  d o e s  n o t  l i s t  p o e t r y  o r  f i c t i o n  b a s e d  
o n  T o l k i e n ' s  w o r k s ,  c a l e n d a r s ,  m u s i c ,  f i l m s  o r  
f i l m  d i s c u s s i o n s ,  f a n z i n e s ,  o r  n e w s  i t e m s  o n  
T o l k i e n ,  a l t h o u g h  a  f e w  s u c h  i t e m s  g e t  b r i e f  
m e n t i o n  b e c a u s e  t h e y  a p p e a r  i n  o r  a r e  r e l a t e d  t o  
w o r k s  w h ic h  W e s t  a n a l y z e s ;  t h e  p u r p o s e  i s  s t r i c t l y  
a  r e c o r d  o f  t h e  c r i t i c i s m .  A s w i t h  t h e  f i r s t  
s e c t i o n ,  m o s t  o f  t h e  i t e m s  h a v e  a n n o t a t i o n s .  
H o w e v e r ,  t w e n t y - f i v e  h a v e  n o  a n n o t a t i o n s ,  n o t  e v e n  
t h e  " N o t  s e e n "  o f  o t h e r  i t e m s .  O f t h e s e  t w e n t y -  
f i v e ,  e l e v e n  a r e  r e v i e w s — i f  t h e y  w e r e  n o t  w o r t h  
a n n o t a t i n g  t h e r e  s e e m s  t o  b e  n o  r e a s o n  f o r  th e m  t o  
h a v e  b e e n  i n c l u d e d  i n  t h i s  s e c o n d  s e c t i o n  a t  a l l  
( t h e r e  a r e  o t h e r  r e v i e w s  j u s t  l i s t e d  i n  t h e  t h i r d  
s e c t i o n ) . O f  t h e  o t h e r  f o u r t e e n  i t e m s  w h ic h  
h a v e  n o  a n n o t a t i o n s ,  so m e  h a v e  t i t l e s  w h ic h  a r e  
s e l f - e x p l a n a t o r y  a n d  so m e  d o  n o t  ( e . g . .  G en e  
W o l f e ' s  "On t h e  T o l k i e n  T o l l - F r e e  F i f t i e s  F r e e w a y " ,  
i t e m  1 1 - 7 3 8 ,  p .  1 3 9 ) .
T h e  f o l l o w i n g  c o r r e c t i o n s  t o  t h e  s e c o n d  s e c t i o n  
m ay b e  l i s t e d .  I n  T h e  T o l k i e n  S c r a p b o o k , e d .
A l i d a  B e c k e r  ( i t e m  1 1 - 3 7 ,  p .  1 9 ) ,  tw o  p o e m s  b y  
R u th  B e rm a n  a r e  o m i t t e d ;  J a m e s  E d w a rd  H i g g i n s '
" F iv e  A u t h o r s  o f  M y s t i c a l  F a n c y  f o r  C h i l d r e n :  A
C r i t i c a l  S t u d y "  ( i t e m  1 1 - 2 7 6 ,  p .  6 5 )  m i s s e s  t h e  
b o o k  p u b l i c a t i o n  o f  t h i s  d i s s e r t a t i o n ,  a s  B e y o n d  
W o r d s:  M y s t i c a l  F a n c y  i n  C h i l d r e n ' s  L i t e r a t u r e  
(N ew  Y o r k :  T e a c h e r s  C o l l e g e  P r e s s  [ .T e a c h e r s  
C o l l e g e ,  C o lu m b ia  U n i v e r s i t y ] ,  1 9 7 0 ) ;  W a l t e r  
H o o p e r ' s  l i s t i n g  ( i t e m  1 1 - 2 8 5 ,  p .  6 6 )  i s  a  c r o s s
r e f e r e n c e  a n d  s h o u l d  n o t  h a v e  r e c e i v e d  a n  i t e m  
n u m b e r ;  t h e  L o n d o n  T im e s  o b i t u a r y  o f  T o l k i e n  
( i t e m  1 1 - 5 3 3 ,  p .  1 0 5 }  c o n t a i n s  t h e  s t a t e m e n t  t h a t  
"C . S .  L e w is  i s  s a i d  t o  h a v e  w r i t t e n  m o s t  o f  i t " —  
t h i s  a u t h o r s h i p  c o u l d  h a v e  b e e n  c o r r o b o r a t e d  b y  
r e f e r e n c e  t o  W a l t e r  H o o p e r ' s  r e v i s e d  b i b l i o g r a p h y  
o f  L e w i s ,  D - 1 4 6 ;  a  c r o s s - r e f e r e n c e  i n  t h e  
F e s t s c r i f t  e d i t e d  b y  M ary  S a l u  a n d  R o b e r t  T .  
F a r r e l l  ( i t e m  1 1 - 5 9 0 ,  p .  1 1 5 )  t o  t h e  L o n d o n  T im e s  
o b i t u a r y  g i v e s  t h e  i t e m  n u m b e r  a s  1 1 - 5 3 4  i n s t e a d  
o f  1 1 - 5 3 3 .  W e s t  l i s t s  m a s t e r s  t h e s e s  i n  t h i s  
s e c o n d  s e c t i o n ,  b u t  t h i s  i s  a n  a r e a  i n  w h i c h  i t  
i s  a l m o s t  i m p o s s i b l e  t o  b e  c o m p l e t e ,  f o r ,  d e s p i t e  
M a s t e r s  A b s t r a c t s , t h e r e  i s  n o  c o m p l e t e  n a t i o n a l  
l i s t i n g  o f  s u c h  w o r k s .  W e s t  m i s s e s  L in d a  M a u r e r ' s  
" M y t h o l o g i c a l  a n d  F o l k l o r e  M o t i f s  i n  T h e  L o r d  o f  
t h e  R in g s "  (M .A . t h e s i s ,  L am ar U n i v e r s i t y ,  
B e a u m o n t ,  T e x a s ,  May 1 9 7 6 ) ,  E l i z a b e t h  M c C l im o n 's  
[ s i c ]  A l l e n ' s  " T h e # F e l l o w s h i p  o f  M e r l i n :  T h e  
R o l e  o f  t h e  S o r c e r e r  i n  T h e  O n c e  a n d  F u t u r e  K in g  
a n d  T h e  L o r d  o f  t h e  R i n g s 11 (M .A . t h e s i s , B a y l o r  
U n i v e r s i t y ,  W a c o , T e x a s ,  A u g u s t  1 9 7 8 ) ,  a n d  n o  
d o u b t  o t h e r s .  (A  p a r t i a l  l i s t i n g  i s  b e t t e r  t h a n  
n o  l i s t i n g ,  o f  c o u r s e . )
S e c t i o n  " I I I .  B o o k  R e v ie w s "  ( p p .  1 4 3 - 1 5 8 )  i s  
d i v i d e d  i n t o  l i s t s  o f  r e v i e w s  o f  s i x t e e n  o f  
T o l k i e n ' s  w o r k s  ( t h e  t h r e e  v o l u m e s  o f  T h e  L o r d  o f  
t h e  R i n g s  a r e  l i s t e d  t o g e t h e r ,  w i t h  p a r e n t h e t i c a l  
i n d i c a t i o n  o f  w h ic h  v o lu m e  o r  v o l u m e s  a r e  b e i n g  
r e v i e w e d )  a n d  o f  r e v i e w s  o f  t h i r t y - t w o  c r i t i c a l  
v o l u m e s  o n  T o l k i e n .  I n  m o s t  c a s e s .  W e s t  g i v e s  
f i r s t  c r o s s - r e f e r e n c e s  t o  r e v i e w s  l i s t e d  i n  
S e c t i o n  I I  a n d  t h e n  o t h e r  r e v i e w s  l i s t e d  
h e r e  w i t h  f u l l  p u b l i c a t i o n  i n f o r m a t i o n ;  a  
f e w  l i s t i n g s  a r e  e n t i r e l y  o f  o n e  t y p e  o r  t h e  
o t h e r .  U n f o r t u n a t e l y ,  W e s t  n e v e r  i n d i c a t e s  
t h e  b a s i s  u p o n  w h i c h  r e v i e w s  a r e  c h o s e n  f o r  o n e  
t y p e  o f  l i s t i n g  o r  t h e  o t h e r ;  a s  i n d i c a t e d  
a b o v e ,  so m e  o f  t h e  r e v i e w s  i n  t h e  s e c o n d  s e c t i o n  
h a v e  n o  a n n o t a t i o n .
S e c t i o n  " IV . I n d e x e s "  ( p p .  1 5 9 - 1 7 7 )  c o n t a i n s  
a  t i t l e  i n d e x  t o  T o l k i e n ' s  w r i t i n g s  ( w i t h  o n e  o r  
m o r e  c r o s s  r e f e r e n c e s  t o  S e c t i o n  I  a n d ,  i n  t h e  
c a s e  o f  b o o k s ,  t o  t h e  r e v i e w s  i n  S e c t i o n  I I I ) ;  
a n  a u t h o r  i n d e x  t o  a n t h o l o g i e s , b o o k s , a n d  
m o n o g r a p h s  o n  T o l k i e n  ( w i t h  o n e  o r  m o r e  c r o s s -  
r e f e r e n c e s  t o  S e c t i o n  I I ) ; a  t i t l e  i n d e x  t o  
c r i t i c a l  w o r k s  o n  T o l k i e n  ( w i t h  c r o s s - r e f e r e n c e s  
t o  S e c t i o n  I I  a n d ,  i n  t h e  c a s e  o f  b o o k s ,  t o  t h e  
r e v i e w s  i n  S e c t i o n  I I I ) ; a n  a u t h o r  i n d e x  o f  
t w e n t y - s e v e n  d o c t o r a l  d i s s e r t a t i o n s  a n d  m a s t e r ' s  
t h e s e s  ( w i t h  c r o s s - r e f e r e n c e s  t o  S e c t i o n  I I ) ; 
a n d  a  t i t l e  a n d  n am e i n d e x  t o  t w e l v e  p u b l i c a t i o n s  
a n d  s e v e n  g r o u p s  w h ic h  a r e  T o l k i e n  r e l a t e d .  T h e  
f i f t h  d i v i s i o n  i s  m a i n l y  a  l i s t i n g  o f  s e l e c t e d  
f a n  g r o u p s  a n d  t h e i r  p u b l i c a t i o n s .  W e s t ' s  
i n t r o d u c t i o n  t o  t h i s  v o lu m e  ( p .  x i i i )  i n d i c a t e s  
t h e  p r o b le m s  w i t h  t h e  l i s t i n g  o f  f a n z i n e s ;  b u t  
f o r  f u t u r e  e d i t i o n s  i t  w o u ld  b e  u s e f u l  t o  l i s t  
f a n z i n e  t i t l e s  i n  S e c t i o n  I I  w h e n  a  l i b r a r y  
h o l d i n g  t h e  c o m p l e t e  s e r i e s  o f  t h a t  t i t l e  c a n  
a l s o  b e  c i t e d .  i n  a d d i t i o n  t o  t h e  l i b r a r y ,  t h e  
a n n o t a t i o n  s h o u l d  g i v e  t h e  d a t e  o f  t h e  f i r s t  a n d  
l a s t  i s s u e s ,  t h e  t o t a l  n u m b e r  o f  i s s u e s ,  a n d  a  
g e n e r a l  i n d i c a t i o n  o f  t h e  t y p e  o f  m a t e r i a l  
p u b l i s h e d .
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